



P. MORGAN & CO. MORGAN, GRENFELL & CO. MORGAN, HARJES & CO. 
New York London p ar j s 

DREXEL & CO. 

BANKERS 

CHESTNUT AND FIFTH STS., PHILADELPHIA 
Investment Securities and Foreign Exchange 


Commercial and Travelers’ Letters of credit issued. Bills of 
Exchange on all parts of Europe bought and sold. 

Orders for the Purchase and Sale of Stock and Bonds on Commis¬ 
sion executed on the Stock Exchanges of this country and Europe. 

Deposits received subject to check at sight, and interest allowed. 
A general Banking Business transacted. 


Hale & Kilburn Co. 


English Interiors and Furniture 


WOOD PANELLED ROOMS 

OLD ENGLISH FURNITURE 

FINE REPRODUCTIONS 

DECORATIVE ARTS 


1315 WALNUT STREET 

PHILADELPHIA 










COMBS BROAD STREET CONSERVATORY 


HENRY SCHRADIECK 

For 19 Years Director of the Department of Violin 

Schradieck, the dean of violin instructors, has probably taught more celebrated 
violinists than any other living teacher, including in the list of his pupils such 
well known names as 

Dr. Karl Muck, Conductor, Boston Symphony Orchestra 
Felix Weingartner, Royal Orchestra, Berlin 
John Dunn, Principal, British Academy of Violinists 
Arno Hilf, Director, Violin Department, Leipsic Conservatory 
Theodore Spiering and Maud Powell, American Virtuosi 
Mr. Schradieck’s European successes as teacher, performer and violin 
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The Philadelphia Operatic Society 

ACADEMY OF MUSIC 

Thursday, January 27 

AT 7.45 P. M. 

“Pagliacci” 

By Leoncavallo 

“Dances of the Pyrenees” 

Pantomime Ballet by Celeste D. Heckscher 
WASSILI LEPS, Conductor 

Reserved Seats, $2.00. $1.50 and $1.00. Box Seats, $2.50 

Clara Clemens Gabrilowitch 
Ossip Gabrilowitch 

Will be Presented in Recital 

By the 

MATINEE MUSICAL CLUB 

In the 

Ball Room of the Bellevue-Stratford 

On 

Thursday Evening, March 23 rd 

A limited number of tickets for sale at Presser's, or Club 
Treasurer, MRS. H. L. McCLOY, 

6338 Sherwood Road, 

Price, one dollar. Overbrook, Pa. 







NOTICE 

«[THE MAQUARRE ENSEMBLE, WHICH IS MAIN¬ 
TAINED FOR THE PURPOSE OF PRESENTING 
TO THE PHILADELPHIA PUBLIC WORKS OTHER¬ 
WISE IMPOSSIBLE OF PERFORMANCE, PLAYED 
TO AN AUDIENCE OF GRATIFYING PROPORTIONS 
AT ITS LAST CONCERT. 

«ITHIS ORGANIZATION, HAVING NO GUARANTEE 
FUND, IS ENTIRELY DEPENDENT ON THE 
PATRONS OF ITS CONCERTS. THE EXPENSE OF 
THESE IS SUCH THAT THE ATTENDANCE MUST 
BE MUCH GREATER TO PREVENT LOSS, 
f UNLESS WITHERSPOON HALL IS PRACTICALLY 
SOLD OUT FOR THE CONCERT OF FEBRUARY 
THIRD, THE CONCERTS CANNOT BE CONTINUED 
ANOTHER YEAR. 

^SUBSCRIPTIONS MAY BE SENT TO ARTHUR 
JUDSON, 1314 PENNSYLVANIA BUILDING, OR 
GEORGE T. HALY, 1119 CHESTNUT STREET. THE 
PRICES ARE $1.50, $1.00, 75c, AND 50c. 
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Miss Irene C. Mulholland Miss Alice J. McDermott 

Hair Dressing, Massage 
Manicuring, Shampooing 


We make a specialty of Hair Dressing and Scalp Treatment 
in all its branches. 

403 Widener Building Chestnut and Juniper Sts. 

Philadelphia 


Metropolitan 

BROAD and POPLAR STREETS 
PHILADELPHIA 

GRAND OPERA SEASON 1915-1916 

TUESDAY EVENING, JANUARY 25, at 8 o'clock 

BY THE 

Metropolitan Opera Company 

NEW YORK 

GIULIO GATTI CASAZZA, General Manager 

LA BOHEME 

(In Italian) 

Opera in Four Acts. Music by Giacomo Puccini 
MMES. ALDA, CAJATTI 

MM. CARUSO, TEGANI, MALATESTA, AUDISIO 
Conductor, GAETANO BAVAGNOLI 

SEATS NOW ON SALE AT 1109 CHESTNUT ST. 

Open Daily, 9.00 A. M. to 5.30 P. M. 

WALNUT 4424-TELEPHONES-RACE 67 
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Academy of Music 

BROAD AND LOCUST STREETS 
PHILADELPHIA 


SIXTEENTH SEASON 


The Philadelphia Orchestra 

LEOPOLD STOKOWSKI, conductor 


Program 

of 

THE THIRTEENTH PAIR 

of 

SYMPHONY CONCERTS 

with Analytical Notes 

by 

PHILIP H. GOEPP 


FRIDAY AFTERNOON, JANUARY 21, at 3.00 

SATURDAY EVENING, JANUARY 22, at 8.15 


1915-1916 











Every Month 

In Every Year 



THE 

HOUSE 

OF 

EXCLUSIVE MODELS 


V 


INTERESTING DISPLAY OF 
NATURAL SILVER, BLUE 
AND CROSS FOXES 


¥ 


1604 Chestnut Street 


during the life of your 
wife or child a certain 
definite income can be 
arranged to be paid 
them regularly as 
Time itself. 

This new financial ser¬ 
vice will be assumed 
for their benefit by 

The Penn Mutual Life 
Insurance Company 

of PHILADELPHIA 

Organized 1847 

Send name, address and 
date of birth for amount of 
annual deposits at your age. 


BONWIT TELLER 6,00 

cTfie cSfiecia/iy O/i^inationd 

CHESTNUT AT 13™ STREET 

Have Opened 
A Separate Stop 

AT 

Thirteenth and Sansom Streets 

In Wkick Will ke Held 

The January Sale of Lingerie 

Tins Shop is to he Known as the 

BONWIT TELLER U CO. 
Individual Lingerie Shop 
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The Philadelphia Orchestra Association 

(INCORPORATED ]903) 

Maintaining and Operating 

The Philadelphia Orchestra 

(FOUNDED 1900) 


President 

ALEXANDER VAN RENSSELAER 


Vice-President 
E. T. STOTESBURY 


Secretary 

ANDREW WHEELER 
1608 Market Street 

Treasurer 

ARTHUR E. NEWBOLD 
Drexel & Company, 5th and Chestnut Streets 

Executive Committee 


EDWARD W. BOK 
CHARLES A. BRAUN 
JOHN F. BRAUN 
RICHARD Y. COOK 
CYRUS H. K. CURTIS 
MRS. A. J. DALLAS DIXON 
GEORGE W. ELKINS 


THEODORE N. ELY 
C. HARTMAN KUHN 
ARTHUR E. NEWBOLD 
G. HEIDE NORRIS 
E. T. STOTESBURY 
ALEXANDER VAN RENSSELAER 
ANDREW WHEELER 


MISS FRANCES A. WISTER 


Mrs. W. W. Arnett 
Edward W. Bok 
Charles A. Braun 
John F. Braun 
James Crosby Brown 
Richard Y. Cook 
Eckley B. Coxe, Jr. 
Cyrus H. K. Curtis 
Mrs. A. J. Dallas Dixon 


Board of Directors 
George W. Elkins 
Theodore N. Ely 
Samuel S. Fels 
Miss Mary K. Gibson 
H. McKean Ingersoll 
John H. Ingham 
C. Hartman Kuhn 
Thomas McKean 
Arthur E. Newbold 

Manager 

ARTHUR JUDSON 


G. Heide Norris 
E. T. Stotesbury 
Alexander Van Rensselaer 
Mrs. L. Howard Weatherly 
Andrew Wheeler 
Miss Frances A. Wister 
Mrs. Harold E. Yarnall 


Assistant Manager 
LOUIS A. MATTSON 
Counsel 

G. HEIDE NORRIS 


Business Offices 

1314 Pennsylvania Building, 15 th and Chestnut Streets, Philadelphia 
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O UR SEAL OF CONFIDENCE attached 
to merchandise means, First, our own con¬ 
fidence in the character and quality of the 
goods; Second, our appreciation of your confidence 
in us, and therefore, Third, our personal guarantee 
that the merchandise shall be satisfactory, giving 
full equivalent in service for the price paid. 





flit means that the principle of “one price,” is 
maintained, as it has been from the inception of 
this business. It means that our customers are 
allowedithe privilege of fair exchange of goods, as 
they have been from the beginning. It reiterates 
these rules of the Strawbridge & Clothier business: 
To sell reliable merchandise and nothing else, at 
prices as low as consistent with good service. To 
display goods for the convenience of the customer. 
To keep a safe Store, with good light and pure air. 
To require courtesy from every employe to every 
customer and casual visitor. To lead in every 
movement toward better and quicker and more 
economical methods of bringing things from where 
they are made to where they are needed. 


STRAWBRIDGE & CLOTHIER 
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The Women’s Committee for the Philadelphia Orchestra — Formed April 1904 
Miss Frances A. Wister, President, 1112 Spruce Street 
Mrs. Harold Ellis Yarnall, First Vice-President, Edgemont, Pennsylvania 
Mrs. Alexander J. Cassatt, Second Vice-President 
Mrs. Charles W. Henry, Recording Secretary, Chestnut Hill 
Mrs. William W. Arnett, Corresponding Secretary, 2116 Pine Street 
Mrs. Alfred Reginald Allen, Treasurer, 2013 Spruce Street 

Miss Frances A. Wister, General Secretary for the Guarantee Fund, 1112 Spruce Street 
HONORARY VICE-PRESIDENTS 


Mrs. George F. Baer Mrs. Clement A. Griscom 

Mrs. Matthew Baird Mrs. Austin Heckscher 

Mrs. Alexander W. Biddle Mrs. Charles E. Ingersoll 
Mrs. John Cadwalader Mrs. C. Hartman Kuhn 
Mrs. Charles B. Coxe Mrs. James McCrea . 
Mrs. George W. C. Drexel Mrs. Thomas McKean 
Miss Mary K. Gibson 

DIRECTORS 
Mrs. Simon B. Fleisher 
Mrs. Joseph M. Gazzam 


Mrs. John F. Braun 
Mrs. Oswald Chew 
Mrs. Russell Duane 
Miss Gertrude Ely 


Mrs. Cornelius Stevenson 
Mrs. Edward T. Stotesbury 
Miss Anne Thomson 
Mrs. Alex. Van Rensselaer 
. Mrs. Theodore Voorhees 
Mrs. Charlton Yarnall 


Mrs. John B. Miles 
Mrs. Alexander Hamilton Rice 
Mrs. Thomas Robins 
Mrs. Charlemagne Tower 


Ex-Officio 
Germantown —Mrs. Francis H. Williams 
West Philadelphia— Mrs. L. Howard Weatherly 
Wilmington, Delaware —Mrs. John B. Bird 
Media, Chester and West Chester —Mrs. Matthew H. Cryer 

Germantown and Chestnut Hill Committee—Formed March 1905 
Mrs. Francis Howard Williams, President, Greene Street, Germantown 
Mrs. Charles E. Morgan, First Vice-President, Church Lane, Germantown 
Mrs. Henry W. Raymond, Second Vice-President, Burbridge Street, Germantown 
Mrs. William Jay Turner, Third Vice-President, School House Lane, Germantown 
Mrs. H. W. Butterworth, Recording Secretary, 238 West Hortter Street, Germantown 
Mrs. W. Beaumont Whitney, Corresponding Secretary, 146 East Walnut Lane, Germantown 
Mrs. Richard Rossmassler, Treasurer, Rumfort Avenue, Chestnut Hill 
Miss Frances A. Wister, General Secretary for the Guarantee Fund, 1112 Spruce Street 
DIRECTORS 


Mrs. George A. Bostwick 
Mrs. Wm. P. M. Braun 
Mrs. Harry L. Cassard 
Mrs. Morris L. Cooke 
Mrs. James B. Coryell 


Mrs. Theron I. Crane 
Countess of Santa Eulalia 
Mrs. Daniel L. Hebard 
Miss Anna Hazen Howell 
Mrs. F. B. Hurlburt 


Mrs. Wm. B. Kurtz 
Mrs. S. Howard-Smith 
Mrs. Charles W. Stork 
Mrs. Frederick W. Taylor 
Mrs. Charles C. Willis 


West Philadelphia Committee - Formed April 1905 
Mrs.. L. Howard Weatherly, President, 3919 Chestnut Street 
Mrs. George A. Fletcher, First Vice-President, 216 North Thirty-fourth Street 
Mrs. \\ illiam Burnham, Second Vice-President, 4301 Spruce Street 
Mrs. Alfred H. Peiffer, Recording Secretary, 4337 Chestnut Street 
Mrs. Charles L. Mitchell, Corresponding Secretary, 112 North Thirty-fourth Street 
Mrs. S. S. Fels, Treasurer, Thirty-ninth and Walnut Streets 

Miss Frances A. Wister, General Secretary for the Guarantee Fund, 1112 Spruce Street 
DIRECTORS 


Mrs. Perley Dunn Aldrich Miss Hochstrasser 
Mrs. Samuel S. Austin, Jr. Miss Amelia Justi 
Mrs. William P. Bement Miss Grace Kimball 
Miss Comegys 


Mrs. Charles C. Collins 
Mrs. Patterson DuBois 
Miss Marion G. Fleck 
Mrs. Colin Foulkrod 
Mrs. C. Lincoln Fufbush 
Miss Elinor C. Goepp 


Miss Florence Klemm 
Miss Edith McCarthy 
Mrs. W. S. Newcomet 
Mrs. Clinton M. Ostrander 
Mrs. George A. Piersol 
Mrs. Frank Read, Jr. 


Mrs. Joseph T. Richards 
Mrs. B. F. Richardson 
Mrs. John C. Rolfe 
Mrs. A. M. Starr 
Mrs. William A. Sullivan 
Mrs. William Tenbrook 
Miss Laura Tobey 
Miss Frances Wayne 


Media, Chester and West Chester Committee— Formed May 1911 

Mrs. Matthew H. Cryer, President, Lansdowne, Pennsylvania 
Mrs. George Morris Philips, First Vice-President, West Chester, Pennsylvania 
Mrs. J. Claude Bedford, Second Vice-President, Newfield, Pennsylvania 
Mrs. William Plumer Potter, Secretary, Swarthmore, Pennsylvania 
Miss Beulah Garretson, Treasurer, Lansdowne, Pennsylvania 
DIRECTORS 


Mrs. Samuel S. Burgin 
Mrs. Theodore Chase 
Mrs. Morton P. Dickeson 
Miss Anna S. Eckfeldt 
Mrs. John B. Gilpin 
Mrs. Henry V. Gummere 
Mrs. Edward K. Innes 
Mrs. William A. Irving 


Mrs. Robert F. Irwin 
Mrs. P. S. Jacobs 
Mrs. N. B. Kelly 
Mrs. George M. Lewis 
Mrs. Hugh Lloyd 
Miss Marie Loughney 
Mrs. G. Hudson Makuen 


Miss Elizabeth McConnell 
Mrs. Frank Miller 
Mrs. F. H. Nibecker 
Mrs. Franklin M. Potts 
Miss Helen Read 
Mrs. Robert Scott 
Mrs. John David Shattuck 
Miss H. J. V ‘ ' 


f. Wright 
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ESTABLISHED 1823 

“CARELLI” 

The Finest and Purest oil from the greatest olive 
district in Italy 

GLACE FRUITS BRANDY FRUITS 

FRESH FRUITS 

BOW BELL TEA BRADFORD COFFEE 
HIGH-CLASS FAMILY GROCERS 

PROMPT AUTO DELIVERIES 


E. BRADFORD CLARKE CO. 

1520 CHESTNUT STREET 

STRUCE 295 RACE 1457 



Opera Suppers every Tuesday Evening 






Guarantors of the Philadelphia Orchestra 

SEASON 1915-1916 


The Membership of this Association is confined by its By-Laws to the Guarantors, 
whose ranks you are invited to join by subscribing Twenty-five Dollars or more to the 
Guarantee Fund. 


Mrs. Samuel S. Fels 
Miss Helen Fleisher 
Mr. Simon B. Fleisher 
Mrs. Simon B. Fleisher 
Mrs. George A. Fletcher 


Mrs. William F. Allen J- E. Caldwell & Co. 

Mr. Herbert D. Allman Mrs. William T. Carter 
Miss M. Ethel Altemus Mrs. F. D. Casanave 
Mr. C. C. Anthony Mrs. A. J. Cassatt 

Mrs. F. Wallis Armstrong Mrs. H. W. Catherwood _ 0 _ 

Mrs. William W. Arnett Mr. Frederick T. Chandler Mrs. Edward Foerderer 
Mrs. Enos Reeser Artman Mrs. Samuel Chew Mrs. W. G. Foulke 

MrSj^Thomas G. Ashton Mrs. C. Howard Clark, Jr. Mrs. John Fritsche 
Mrs. Clarence M. Clark Mr. Howard Fuguet 
E. W. Clark & Co. 

Mr. and Mrs. E. W. Clark 

Mr. Herbert L. Clark Mrs. Frederic Gardiner 
Mrs. Isaac H. Clothier, Jr. Est. of Miss Julia Garrett 
Mrs. Joseph M. Gazzam 


Mr. W. W. Atterbury 
Mr. Richard L. Austin 
Mrs. Samuel H. Austin 


Mr. F. H. Bachmah J}F S - J- F. Clyde 

Est. of Mrs. George F Baer^f MaryW. Co ^} 
Bailey, Banks & Biddle Co. F/F 2 f Jy Milton Colton 
Est. Miss M. Louise Baird ?:K°£ on ’ Jn 
Mrs. Albert Baltz Mr. John W Converse 

Mr. Harry R. Baltz M.ssMary H Converse 

Mr. and Mrs. J. S. Bancroft ?'■ £°°t 

Miss Anne Hampton BarnesFF ' ’-Sw' 6 

Mr? H H Rsrtnn Tr Mrs. Alexander B. Coxe 

^Mrs.^H.LL Barton, Jr. Mrs Charles B Coxe 


Mr. J. W. Bayard 
Hon. Dimner Beeber 
Mrs. William P. Bement 
Mrs. Louis F. Benson 
Mrs. Thomas J. Berry 
Mrs. Arthuf Biddle 
Mr. Samuel T. Bodine 
Mr. Edward W. Bok 
Mrs. Edward W. Bok 
Mrs. G. A. Bostwick 
Mr. Frank B. Bower 
Mr. John F. Braun 


Mr. Eckley B. Coxe, jr. 
Mrs. Theron I. Crane 


Germantown and Chest¬ 
nut Hill Committee 
Mr. Henry C. Gibson 
Miss Mary K. Gibson 
Mrs. Washington H. Gilpin 
Dr. Samuel J. Gittelson 
Mrs. William H. Goll 
Mrs. J. P. Green 
Dr. William H. Greene 
Mrs. Horace T. Greenwood 
Mr. John Gribbel 


Mr. Charles T. Cresswell Mrs. Clement A. Griscom 
Mrs. C. George Currie Miss Frances C. Griscom 


Mr. Cyrus H. K. Curtis 
Mr. T. DeWitt Cuyler 


Mrs. Henry C. Davis 
Mrs. H. N. Day 
Dr. John B. Deaver 


Mrs. Rodman E. Griscom 
Mrs. Henry S. Grove 
Mr. Edw. A. Groves 
Mrs. John S. Gustine 


Mr. William P. M. Braun ^rs. A. J. Dallas Dixon 
Mrs. William P. M. Braun Mrs. Edwin S Dixon 
Miss Eliza J. Brown Mrs. Samuel G. Dixpn 

Mr. J. Crosby Brown 
Mrs. J. Crosby Brown 
Mrs. John A. Brown, Jr. 

Miss Martha M. Brown 
Mrs. Edward S. Buckley 
Mr. Alfred E. Burk 
Mr. George Burnham, Jr. 

Mrs. George Burnham, Jr. Miss Gertrude Ely 
Miss Mary A. Burnham Mr. Theodore N. Ely 
Mr. William Burnham ' r ” ' ” 


Mr. John Cadwalader 
Mrs. John Cadwalader 
Miss F. F. Caldwell 


Mrs. Charles Hacker 
Mr. J. Warren Hale 
Miss Emily Hallowell 

_ _ ___ Mrs. Wm. Warner Harper 

Mrs. Franklin W. D’Olier Mr. M. H. Harrington 
Mr. William F. Dreer Mrs. M. H. Harrington 
Mrs. George W. C. Drexel Mr. Thomas S. Harrison 
Mr. Henry S. Drinker, Jr. Est. Mrs. Thos. S. Harrison 
Dr. Charles D. Hart 
Mrs. Harry C. Hart 

Mrs. Samuel Eckert Mrs Richard H. Harte 
~ - — Mr. Jiugene Harvey 

j. ncuuui c in jmr Mrs. Austin Heckscher 

Mrs. Frederick W. Engiish 

Mrs. Harry B. Hirsh 
Mr. Walter Horstmann 
Mr. Samuel F. Houston 
Mrs. Samuel F. Houston 
Miss Anna H. Howell 


Mrs. William W. Farr 
Mrs. C. C. Febiger 
Mr. Samuel S. Fels 
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ACADEMY OF MUSIC 

Monday Evening, January 24, 1916 

AT 8.15 


Charles Augustus Davis 

ANNOUNCES A 

Violin Recital 

BY 

MISCHA ELMAN 


PROGRAM 

Concerto, G Minor - - Vivaldi 

Allegro Adagio Allegro 

n. 

Concerto, F Sharp Minor, Op. 23 Ernst 

Allegro moderate 

III. 

Variations on a Theme by Mozart - - - Scolero 


a. Arioso 

b. Caprice, E. Flat major 

c. Nuit Demai 

d. Country Dance 

Zigeunerweisen 


IV. 

J. S. Bach ( Arr . by Sam Franko) 
Wieniawski-Kreisler 
Michiels-Elman 
Weber-Elman 

V. 

Sarasate 


WALTER H. GOLDE at the Piano 


Reserved Seats: $2, $1.50, $1, 75c 
On sale at Heppe’s, 1119 Chestnut Street 


MANAGEMENT. 

Wolfsohn Musical Bureau, New York 

Steinway Piano Used 
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Guarantors of the Philadelphia Orchestra—Continued 


Mr. Edward I. H. Howell Mr. Randal Morgan Mrs. Edward B. Smith 

Miss Margaretta HutchinsonMiss Lydia T. Morris Mrs. Louis I. Smith 

Mrs. S. P. Hutchinson Mrs. Abram C. Mott Estate of Miss S. R. Smith 

Miss Marion Mott Mrs. Wikoff Smith 

Mr. H. McKean Ingersoll Est - Mrs - J- Potter Murphy Mr. Samuel Snellenburg 


Mr. John H. Ingham 

Mr. J. Levering Jones 
Mr. Woodruff Jones 
Mr. Arthur Judson 
Mrs. Arthur Judson 
Mrs. Oliver A. Judson 
Miss Augusta Justi 
Mrs. Henry D. Justi 

Miss Florence Keen 
Dr. W. W. Keen 
Dr. E. I. Keffer 
Miss Ellen Ide Kenney 
Mr. David Kirschbaum 
Mrs. Theodore Kitchen 
Mr. J. George Klemm 
Mr. Simon I. Kohn 
Mr. C. Hartman Kuhn 
Mrs. George R. Kurrie 
Mrs. William B. Kurtz 
Mrs. John L. Kuser 


Mrs. John H. Musser 
Mrs. George M. Newhall 
Mr. G. Heide Norris 

Orpheus Club 

Mrs. Harlan Page 
Mrs. H. Brown Painter 
Mrs. A. A. Parker 
Mrs. Joseph Parrish 
Mr. Frank T. Patterson 
Miss Laura E. Patterson 
Mrs. John W. Pearce 
Mr. Caleb C. Peirce 
Mrs. Harold Peirce 
Peirce School 


Mrs. A. M. Starr 
Est. Mrs. Henry M. Steel 
N. Stetson & Co. 

Mr. E. T. Stotesbury 
Mr. C. W. Stork 
Mr. T. B. Stork 
Mrs. John Struthers 
Mrs. James F. Sullivan 
Mrs. William A. Sullivan 

Est. Mr. Nathan A. Taylor 
Mrs. William H. Tenbrook 
Miss Anne Thomson 
Mrs. Richard Tilghman 
Mr. J. Barton Townsend 


Mrs. C. Bingham Penrose fei 


Mr. Arthur Peterson 
Mrs. J. N. Pew 
Mrs. Morris Pfaelzer 
Mrs. George A. Piersol 
Mrs. M. B. Porter 
Mr. H. A. Poth 
Mrs. William M. Potts 
Mr. Thomas H. Powers 


Miss F. Arline Tryon 
Mrs. Charles P. Turner 
Mr. William Jay Turner 
Mrs. William Jay Turner 


Mr. Alex. Van Rensselaer 
Hon. Robt. von Moschzisker 
Mr. Theodore Voorhees 


Miss Nina Lea 
Mr. T. S. Leach 

Mrs. Roberts LeBoutillier Miss AnnaRando i ph 
Mrs. Joseph Leidy Mr. Samuel Rea 

Mr. Wassili Leps Mrs. David Reeves 

Mrs. I J. Lewis Mr. Charles A. Reynolds 

Mrs. Alfred H.Lippincott Mrs. Charles J. Rhoads 
Miss Anna Livingston M rs. B . F. Rittenhouse 
Mr« - HnS Mrs ' Algernon B. Roberts Mrs. William R. Webster 

Mrs. Howard Longstreth Miss Elizabeth C. Roberts West Philadelphia 
Jf”• fc?^ H T°L C ?i e ; m n Miss Frances A ‘ Roberts Women’s Committee 

Mrs. Charles H.Ludmgton Miss MiriamW. Roberts " .. 

, ,, _ « Mrs. Louis B. Robinson 

M 1SS McCarthy Mr. Charles I. Rosenau 

Mr. William L. McLean Miss Fanny Rosengarten 


Mrs. Louis M. Wagner 
Mrs. Jos. R. Wainwright 
Mr. E. Burgess Warren 
Mrs. Louis Cope Washburn 
Mr. F. Weber 


Mr. S. P. Wetherill 
Mr. Andrew Wheeler 
Mrs. J. William White 
Mrs. S. Stockton White, Jr. 


Mr. Frederick McOwen Est.Mrs.F.H.Rosengarten Miss Isabel D. Whitmer 

Miss AnnaBaugh Maddock M rs. R. Rossmassler ” ~ ‘ - 

Mrs Louis C. Madeira Mrs. Warrington Rulon 
Mr. George W. Magee Mrs. David Rutter 
Mr. Henry J. Maris 

Miss Jane G. Mason Mrs. Winthrop Sargent 

Miss Mary Taylor Mason Mr. F. Cresson Schell 


Mr. Robert F. Whitmer 
Mrs. Robert F. Whitmer 
Mr. James M. Willcox 
Mr. & Mrs. F. H. Williams 
Mr. Ralph Graham Wilson 

Mrs. S. G. Morton Maule Mrs. Edward A. Schmidt Miss Frauce^A^Wis^er 
Media, Chester and West Mrs. Charles Scott, Jr. - 1SS * rarices - A - Wlster 
Chester Women’s Com. Mrs. Edgar Scott 

^ rs - A R M-Sharpies . J1 VV oir 

m ^ wel1 Sbep P ard Mr. Edward Wolf 
M r- Z: R Shoemaker Mr. Louis Wolf 

Mj s T Wimam D Si| , p m s P o„Jr. G *“ W ”d 
Miss Fanny R. Sinnickson 
Mrs. C. Morton Smith Mrs. Charlton Yarnall 


Mrs. Alfred Mellor 
Miss Frances Merrick 
Mr. J. Hartley Merrick 
Mrs. John B. Miles 
Mrs. Edward J. Moore 
Mr. Charles E. Morgan 
Mr. F. Corlies Morgan 


In mem. Sarah B. Wister 
Mr. Albert Wolf 
. Mr. Benjamin Wolf 
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It is pleasant to know that 
when you sit down to luncheon 
or tea here you may expect the 
same quality and daintiness 
familiar to you in Whitman's 
Chocolates. 



1316 Chestnut Street 



A. K. NICHOLSON L. L. WINKELMAN 

L. L. Winkelman & Go. 

STOCKS, 

BONDS, 

INVESTMENTS 

137-139-141 South Broad Street 
Philadelphia 

Telephone, Walnut 6637, Race 2583 

New York Wilmington, Del. 

42-44 Broad Street Ford Building 

PARKERSBURG, W. VA. 

DIRECT WIRES TO THE VARIOUS MARKETS 
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The List of Bos Holders for 1915-1916 



FRIDAY AFTERNOON SYMPHONY CONCERTS 


9 Mrs. ffm. Morris Griscom 
A Dr. George Fales Baker 

10 Mrs. Henry S. Jeanes 

11 Mrs. John A. Brown, Jr. 


30 Mrs. 
Mrs. 

31 Mrs. 
Mrs. 

32 The 

33 Mrs. 
Mrs. 

34 Mrs. 

35 Mrs. 

36 Mr. 

37 Mr. 

38 Mrs. 
Mrs. 


Samuel G. Dixon 
Jos. Coleman Bright 
Willaim M. Potts 
Francis L. Potts 
Misses Brown 
;. J. C. Dawson 
A. C. Mott 
.. Samuel F. Houston 
i. William L. Austin 
Geo. W. Elkins 
E. J. Moore 
Randal Morgan 
Clarence Warden 


Parquet Circle 

14 Mrs. Clement A. Griscom 
Mrs. Rodman E. Griscom 

15 Mrs. John Gribbel 

16 Mrs. Morris L. Clothier 

17 Mrs. Edw. T. Stotesbury 

18 Mr. Cyrus H. K. Curtis 

19 Mr. Alex. Van Rensselaer 

20 Mr. Nathan A. Taylor 

21 Mrs. J. Levering Jones 

Balcony 

39 Mrs. George Woodward 

40 Mrs. E. A. Landell, Jr. 
Mrs. Earl B. Putnam 
Mrs. Chas. S. Walton 
Mrs. Ashbel Welch 

42 Mrs. Westray Ladd 

43 Mr. Theodore Voorhees 
Mrs. Charlemagne Tower 

44 Mrs. Edward A. Schmidt 

45 Mrs. Enos Reeser Artman 
Mrs. Edward Foerderer 
Mrs. William T. Tonner 
Mrs. Harold Moore 


22 Mrs. J. Milton Colton 

23 Mr. Theodore N. Ely 

24 Miss Anne Thomson 

25 Mrs. Horace Eugene Smith 

26 Mrs. C. Howard Clark, Jr. 

27 Mrs. Herbert L. Clark 

28 Miss Gertrude Gilbert 

29 Mrs. Geo. Alfred Fletcher 


46 Mrs. Charles W. Henry 

47 Mrs. Wm. B. Kurtz 

48 Mrs. L. Howard Weatherly 

49 Miss Mary K. Gibson 

50 Mrs. Winthrop Sargent 
Mrs. William J. Serrill 

51 Mrs. Charles Scott, Jr. 

52 Mrs. George B. Evans 
Mrs. John M. Fries 

53 Mrs. Joshua Ash Pearson 

54 Mrs. Charlton Yarnall 

55 Mrs. Walter Horstmann 
Mrs. Laurent Allien 


SATURDAY EVENING SYMPHONY CONCERTS 
Parquet Circle 


8 Mrs. Austin S._ 

Mrs. Joseph Leidy 

9 Mrs. Thos. Robins 

A Mrs. J. Willis Martin 

10 Mr. Richard Y. Cook 

11 Mrs. Richard P. White 
Mrs. Henry S. Moore 

12 Mr. & Mrs. Geo. W. Norris 
Mr. & Mrs. Russell Duane 


30 Orchestra Club 

31 Orchestra Club 

32 Orchestra Club 

33 Mrs. Richard Rossmassler 

34 Mr. Caleb C. Peirce 

35 Orchestra Club 

36 Mrs. W. Yorke Stevenson 

37 Orchestra Club 

38 Mrs. Chas. C. Collins 
Mrs. Frederick W. Abbott 

39 Mrs. David L. Witmer 


13 Mr. J. George Klemm 

14 Miss Nina Lea 

15 Mr. John F. Braun 

16 Mrs. Leopold Stokowski 

17 Hon. Rudolph Blankenburg 

18 Mr. Edward W. Bok 

19 Mr. Alex. Van Rensselaer 

20 Mrs. L. Howard Weatherly 

21 Mrs. Samuel H. Austin 

Baleomy 

41 Kinder Organ School 

42 Mrs. J. W. Fry 
Mrs. Collin Foulkrod 

43 Mr. & Mrs. F. M. Crawford 
Mr. & Mrs. Wm. L. Wall 
Mrs. James Strong 

44 Philadelphia Musical 

Academy 

| The Cynwyd Club 
47 Mrs. J. Levering Jones 


22 Mr. W. W. Arnett 

Dr. J. Nicholas Mitchell 

23 Mr. Frederick McOwen 

24 Mrs. Wm. Simpson, Jr. 

25 Mrs. Samuel S. Fels 

26 Mrs. Samuel T. Bodine 

27 Mrs. Frederick Brown 

28 Sternberg School of Music 

29 Combs Broad Street Con¬ 

servatory of Music 


48 Mr. George C. Hetzel 

49 Miss Garretson - 
Mrs. N. B. Kelly 
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Philadelphia’s Music Centre” 

THEO. PRESSER CO. 

Everything in Sheet Music and Music Books 
A Comprehensive Stock of the Best Modern Editions 

1712-1714 Chestnut Street 


ANNOUNCEMENT 

GROVE'S DICTIONARY OF MUSIC 
AND MUSICIANS 

Now issued in America Exclusively by Theo. Presser Co. Five 
Large Volumes Bound in Red Cloth and Gold. Price $25.00 

Because of the immense edition contracted for, this WORLD’S STANDARD ENCYCLOPEDIA 
OF MUSIC of 4000 pages, from the greatest authorities upon all phases of Musical Learning, 
Biography, History, Science, Theory, Industries, Instrumentation, Aesthetics, Terms, etc., is now 
to be sold at a price within the reach of every lover of music. 

Special Price $15.00 for the Set 

The January, 1916, issue of The Etude, Presser’s Musical Magazine, starts a 
remarkable new series upon pianoforte technic by Mark Hambourg. Price, 15 
cents—$1.50 a year’s subscription. 


The Wilson Normal School of Music and Languages 

Estey Hall, Walnut at 17th Street 

Piano, Voice, Violin, Public School Music Supervision and all Languages taught. A few partial 
scholarships available in Piano, Voice. Appointment by letter. 

Advanced pupils thoroughly instructed in the ART OF TEACHING and prepared for positions 
as instructors. Special course in higher English. 

. . THE SCHOOL OF PRACTICE 

Accepts beginners at nominal cost and develops them carefully from the primary through the 
advanced grades along rhythmic, melodic methods. CLASS and PRIVATE INSTRUCTION. 

J. HELFFENSTEIN MASON 


BASSO PROFUNDO 


(Pupil of Oscar Saenger and Siegfried Behrens) 

AVAILABLE FOR CONCERT, RECITAL AND OPERA 

Voice Culture Studio: 10 SOUTH 18th STREET 


DR. CESARE STURANI 

rlW tstey Bldg., 17th & Walnut 

VOCAl INSTRUCTION, OPERA CUSS 

'JeD&I jhSv Former Conductor 

igslUKIfjBy Hammerstein Opera Co. 

Management—Smit Musical 
Bureau, 507 Weightman Bldg. 

FREDERIC PEAKES 

AND ASSISTANTS 

HENRY L. LUKENS MORITZ H. EMERY 

Wocal Stu&to 

10 So. EIGHTEENTH STREET 

Teacher of many well-known Professional Singers 

SAMUCL S. DUNK 

PIANO AND THEORY 

Normal Training Course for Teachers 
STUDIO. 20 So. EIGHTEENTH STREET 
Philadelphia, Pa. 

E. EDMUND EDMUNDS 

VOICE 

1714 CHESTNUT STREET 

Residence, Cynwyd, Pa. 

Phone. Cynwyd 733 Y 
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The Personnel of the Orchestra for 19154916 



First Violins 

Thaddeus Rich 

Concertmaster 
J. K. Witzemann 
Alfred Lorenz 
F. Wilson Cook 
David Nowinski 
H. Campowsky 
Carl Kihlman 
Rein hold Schewe 
Paul Donath 
Louis Angeloty 
Emil F. Schmidt 
Walter Pfeiffer 
H. Van Den Beemt 
Paul Meyer 
Earl Pfouts 


Second Violins 
David Dubinsky 
Lucius Cole 
Otto Kruger 
Hans Tiedge 
Albert R. Moret 
Paul Fillsack 
Beaumont Glass 
osef ^Waldman 

Carl Fasshauer 
Emil Kresse 
Josef Chudnowsky 
Roger Britt 
Harry Aleinikoff 


Violas 

Henry J. Michaux 
Emil Hahl 
Hugo Carow 
Erich Haltenorth 
J. W. F. Leman 
Samuel Belov 
B. F. Leventhal 
George Wm. Keyseb 
Rudolph Engel 
Herman Mueller 
George de Clerck 
Wm. Leon Arkless 


Violoncello* 


Herman Sandby 
Alfred Lennartz 
Hans Kindler 
Bruno Einhorn 
Charles Grebe 
Carl Kneisel 
Franz Lorenz 
George G. Schott 
William A. Schmidt 
ISADOR SOKOLOFF 


Basses 
A. Torello 
Paul Rahmig 
Nathan Cahan 
Emile Latisch 
John Wulf 
Louis Boehse 
John Fasshauer 
Arthur Luck 

Vincent Fanelli, Jr. 

Frank Nicoletta 


Flute 

Daniel Maquarre 
Joseph La Monaca 
John A. Fischer 
Hans Schlegel 

Piccolo 

John A. Fischer 


Oboes 

Marcel Tabuteau 
Edward Raho 
P. Henkelman 
John Lots 


English Horn 
P. Henkelman 
John Lots 


Clarinets 
Robert Lindemann 
Paul Alemann 
Edmond Roelofsma 
Paul Fillsack 
A. Ritzke 
E. Scarpa 


Bass Clarinets 

Edmond Roelofsma 

S. Eckstein 

Bassoons 
Richard Krueger 
Wm. Gruner 
Herman Mueller 
Harry Burkhart 
Horns 

Anton Horner 
Joseph Horner 
Otto Henneberg 
Albert Riese 
John D’Orio 
Alfred Zoellner 
P. Antonelli 
William Koch 

Trumpets 
Harry Glantz 
Herman Basse 
Rudolf Engel 
Giuseppe Aiala 
Frederick E. Wagner 

T. Rivel 

Cornets 
Harry Glantz 
Giuseppe Aiala 

Trombones 
Gardell Simons 
Richard Otto van Der 
Paul P. Lotz 
F. Schrader 
Fred C. Stoll 

Tubas 
Andrew Thomae 
A. Hirschberg 


Drums and Accessories 

Emil Kresse 
Henry Mayer, Jr. 

Hans Tiedge 

Gustav Mayer 
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“Yes, It’s a Steinway’ 


TSN’T there supreme satisfaction in being able to 
A say that of the piano in your home? Would you 
have the same feeling about any other piano ? 
“It’s a Steinway.” Nothing more need be said. 
Everybody knows you have chosen wisely; you 
have given to your home the very best that money 
can buy. You will never even think of changing 
this piano for any other. As the years go by the 
words “It’s a Steinway” will mean more and more 
to you, and thousands of times, as you continue to 
enjoy through life the companionship of that noble 
instrument, absolutely without a peer, you will say 
to yourself: “How glad I am I paid the few extra 
dollars and got a Steinway.” 

STEINWAY & SONS 

STEINWAY HALL 

107-109 East 14 th Street, New York 

Subway Express Station at the Door Represented by the Foremost Dealers Everywhere 
























Friday EP ppi ® ,1 ffe Saturday 

J TSi‘ i nirteenth Program 


The Philadelphia Orchestra 

LEOPOLD STOKOWSKI, Conductor 


Soloist 

KATHLEEN PARLOW, Violinist 


Program 

Overture, “Don Giovanni” Wolfgang Amadeus Mozart 

1756-1791 


Concerto in D major, for Violin Ludwig van Beethoven 

and Orchestra 1770-1827 

I. Allegro ma non troppo 

II. Larghetto 

III. Rondo 


KATHLEEN PARLOW 


INTERMISSION 

Of ten minutes’ duration at evening concert only 


Tone Poem, “Ein Heldenleben,” Op. 40 Richard Strauss 

1864- 

Miss Parlow uses the Knabe Piano 


Because of the entity of a symphonic program, and that its continuity may be 
preserved, no encores can be permitted. 

Patrons who are obliged to leave the auditorium before the concert is over are 
asked to withdraw before the last number begins. 

It is earnestly hoped that the women patrons of the Orchestra will remove their hats 
during the performance. 
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LUIGI RIENZI 


Gowns 

Suits 

Hats 

Furs 



1714 WALNUT STREET 

PHILADELPHIA 
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Thl§ Week 3 ® Program Notes 


By Philip H. Goepp 


Wolfgang Amadeus Mozart 


Overture, “Don Giovanni” 


German, 1756-1791 

It is difficult, in view of the nature of the subject, 
the serious spirit of the treatment of the story, and the 
tragic note in the overture, to remember that “Don 
Giovanni” is an “opera buffa”—a “comic opera,” after 
all. The full title was “II dissoluto punito, ossia il 
Don Giovanni ’ 1 —as in an older style of English plays, 
“The Rake Punished, or Don Giovanni”; the subject 



being taken from a Spanish tale by Tirso de Molina. The truth is, 
the sanction of the comic guise must lie in the element of grotesque, 
which may unite lightest humor with the tenor of deepest tragedy. 

We cannot escape the tragic feeling at the outset of the music 
in the first solemn chords in their halting progress. It is here, at 
the very beginning of the overture, that Mozart introduces the 
music of the fatal scene with the statue. 

We remember how Don Giovanni has attempted to abduct 
Donna Anna, daughter of the Commandant of Seville, who is slain 
when he comes to the rescue; how in the second Act the statue that 
had been erected to the Commandant, addresses Don Giovanni and 
warns him of his impending doom. The hero laughs at the 
prophecy and invites the statue to attend a banquet at his house on 
the morrow. During the feast a knock is heard, and the statue 
enters. All except Leporello and Don Giovanni fly in terror. The 
hero orders an extra plate; the statue extends its hand. He takes 
the marble hand, and the cold fingers clutch him in a firm grasp. 
Thrice the statue urges him to repent; thrice he refuses, whereupon, 
as it disappears, demons rise, seize Don Giovanni, and carry him to 
the infernal regions.* 

A skeptic might retort, in regard to the mood of the music, 
that this is merely the conventional manner of French overture, 
that begins with grave ceremony, and then breaks into a rapid 
rhythm. Or he might say that underlying the outer gloom is a 
lighter current of motion. Yet the touch of buoyant rhythm does 
not dispel, does not destroy the serious intent. It may merely set 
it off, as the play of lightning accompanies the storm. 

Presently, to be sure, Molto Allegro, in change to major, the 
strings do start a coursing pulse, acclaimed by a spirited phrase of 
the wind, echoed by the full chorus. Yet even here in the nature 
of the melodies a serious cast cannot be denied. We are reminded 
of the famous “hammer-theme” in Mozart’s “Jupiter” symphony. 

The second theme, in ominous, resonant descent of tones, is 
answered by lightest mocking strings. But it returns, with all the 
rigor and awe of close fugal attack—to run off again into purling 
melody. This play of Nemesis and saucy mockery is clearly the 
main plot of the overture, in subtle forecast of the spirit and thread 
of the whole drama. 

*For a full account of the opera see Upton’s “Standard Operas.” 
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THE DAY OF HIGH PRICES 
FOR MOTOR CARS, MERELY 
FOR “NAME” OR SOCIAL 
PRESTIGE, IS PAST —AND 

THE CADILLAC “EIGHT” 

IS RESPONSIBLE. TODAY 
IT DOMINATES EQUALLY 
AND UNMISTAKABLY 

THE QUALITY FIELD 
THE SOCIAL FIELD & 

THE EFFICIENCY FIELD 

Cadillac-Automobile Sales Corporation 
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Tills Week’s Program Notes—Continued 


The first (Allegro) theme upon its return, turns into strange 
tonalities, followed by the former duet of fatal legend and impious 
retorts. The reprise of themes, in their original sequence, ends in a 
coda which for purposes of the concert, was specially written in 
the final line by Johann Andre. 

In the opera, the coursing motion ends once again in the solemn 
phrase, amid a gradual hush, in a path of harmonies that prepare 
for the opening scene. 



Concerto for Violin and Orchestra, Op. 61 Ludwig van Beethoven 

German, 1770-1827 

The writing of the violin concerto fell in the 
stirring times of 1806, when the Napoleonic invasion 
was brought home in a literal sense by the quartering 
of French officers in the country seat of Prince 
Lichnowsky, where Beethoven was a guest. The story 
is told of the master’s refusal to play for the for¬ 
eigners, his anger, when the host himself joined in 
the request, and his escape at night. “Fidelio” had reached a per¬ 
formance in the spring. Other fruits of the summer were the 
Fourth Symphony, the Piano Sonata in F Minor, and the Rasou- 
moffsky quartets. 

Beethoven, even in the concerto (freest of all the larger forms) 
has always a profound idea underlying the mere casual beauty, as 
here the significant symbol of the four drum-beats that begin the 
work. As in the Fourth Symphony, there is a recurrence to more 
rigid tradition. But though Beethoven’s works are sometimes cast 
in an older world, the truth and vitality of the content is' all inde¬ 
pendent of the formal garb. 

The scoring is for flute, oboe, clarinets, bassoons, horns, 
trumpets, and strings; the Larghetto is restricted to clarinets, bas¬ 
soons, horns and strings. 

The Concerto was written for Franz Clement, who was Kapell¬ 
meister at the Theater-an-der-Wien, as is recorded in the manu¬ 
script inscription preserved in. the Imperial Library at Vienna, in 
which Beethoven indulged in a characteristic pun: “Concerto par 
Clemenza pour Clement, primo Violino e Direttore al Theatre a 
Vienne, dal L. v. Bthvn-, 1806.” 

The work was first played by Clement December 23, and was 
probably hurried in its completion. Clement played it without re¬ 
hearsal at sight. “The MS.,” says Sir George Grove, “shows that 
the solo part was the object of much thought and alteration by the 
composer—evidently after the performance.” “What chance,” re¬ 
marks this author, “can such great and difficult works, new in spirit 
and teeming with difficulties, have had of influencing the public 
when thus brought forward?” No wonder that the Concerto was 
seldom heard till revived by Joachim in our own time. 

The Overture to “Coriolanus,” together with the Fourth Sym¬ 
phony, the Concerto for Violin, the Concerto for Piano in G, and 
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^LESCHETIZKY 

SCHOOL OF PIANO PLAYING, INC. 

Director, HAROLD A| II IV I Pupil and Representative of LESCHETIZKY 

Vocal Department |\l £1 W.f | |\| THE LESCHETIZKY METHOD 

Children’s Department I m I tI 1712-14 CHESTNUT STREET, PHILADELPHIA 


The Philadelphia Operatic Society 

WASSILI LEPS, Conductor CELESTE D. HECKSCHER, President 


y 27, 7.45 P. M„ ACADEMY OF MUSIC 


The WM. HATTON GREEN 

SCHOOL OF PIANOFORTE PLAYING 
Personally Trained Assistants 

Special Normal Course for Teachers. Pupils Pre¬ 
pared for Concert Performance. 

Children’s Department. 

LESCHETIZKY PRINCIPLES 
1712-14 CHESTNUT STREET 

KtKNODLE 

Organista n J f St. Pauls Church. Chestnut Hill and 
Choirmaster \ Rodyh Shalom Synagogue 

Private Instruction 

PIANO . ORGAN - SINGING - THEORY 
Studio, 1716 Chestnut Street 

“Lukens 

MAKER AND TEACHER OF SINGERS 
Studio 301-1520 CHESTNUT STREET 

MISS ABBIE R. KEELY 

VOICE 

1714 Chestnut Street and 
1914 Diamond Street 

VOLKMANN 

TENOR 

AVAILABLE FOR CONCERT, ORATORIO, RECITAL, OPERA 

Studio: 10 SOUTH 18th STREET 

GURNEY 

...TENOR... 

Old Italian School of Singing 

Pupils have sight singing and harmony 

In separate classes, beside private vocal lessons 
HAHN CONSERVATORY, 1714 Chestnut St. 

W. PALMER 

fj/YV-fC* ITALIAN ART of SING- 
riUXlh ING CORRECTLY 

I FMAN VIOLIN THEORY 

Member Phila. Orchestra 

Studio: 410 Fuller Building, 10 S. 18th St. 

MISS ELLA DAY BLAIR. 

ACCOMPANIST 

VOICE COACHING PIANO 
Studio: FULLER BUILDING, 10 SOUTH 18TH STREET 

Phone, Locust 358 

G. Russell Strauss 

BARYTONE 

TEACHER OF SINGING 

Studio, 1714 CHESTNUT STREET 

l. HENRY 

H v °i c fi n T 

0 

BASSO 4 

ELMA CAREY JOHNSON 

SOPRANO 

CONCERT ORATORIO RECITAL 
VOICE and PIANO 

Studios: ESTEY BUILDING 

101 East Durham Street Mount Airy 

FREDERICK MAXS0N 

ORGANIST FIRST BAPTIST CHURCH 

Instruction in Organ, Piano and Theory 

ORGAN RECITALS—COACHING 
Residence, 1003 South 47th Street 



S CH MIDT 


EMIL F., With WILUAM A., 

Violinist PHILADELPHIA ORCHESTRA Violoncellist 
Concerts—Recitals—Teaching 


THE SCHMIDT STRING QUARTET 
Address Studio-1714 CHESTNUT STREET 
Or Residence -4802 Fairmount Ave. 
Phone—Belmont 3989 W. 
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This Week’s Program Notes—Continued 


three (Rasoumoffsky) quartets were sold to dementi, of London, 
for the sum of £200. This included also an arrangement of the 
violin concerto for piano. “For this version,” says H. E. Krehbiel, 
in his notes upon the work, “there exists a cadenza in Beethoven’s 
handwriting which is remarkable in having an obligato part for 
the kettle-drums.” The phrase, with its suggestion of four knocks, 
seems to be one of those instances (like the cook’s question in the 
last quartet) where, as Grove puts it, a mere accident is transmuted 
by the genius of the composer. 



Ein Heldenleben, Tone Poem, Op. 40 Richard Strauss 

(A Hero's Life) German, born in 1864 

“Ein Heldenleben,” composed in 1898, is the last 
of his larger instrumental works, except the “Do¬ 
mestic Symphony.” The order of the preceding ones 
is as follows: “From Italy”; “Don Juan”; “Mac¬ 
beth”; “Death and Transfiguration”; “Till Eulen- 
spiegel” ; “Zarathustra”; “Don Quixote.” While the 
score of the “Heldenleben” makes no mention of a 
story, Strauss is said to have sanctioned a somewhat categorical 
interpretation. The present commentator here offers the result of 
his own study 1 of the score (made some ten years ago, uninspired 
by special information) with parallel references to the story more 
or less accepted in Germany. 

Forthwith, in lively swing, the heroic theme is announced in 
lively declamation, with a mere stray strum of chord, as of old 
troubadour. It is all rhapsody more than melody, where three 
parts are striking—the first for a broad, graceful sweep; the second 
for a bizarre, quick turn of notes, where the lack of smooth sequence 
jars the ear; the third, where from on high the motive descends big- 
stressed in whole steps, reckless of the natural tone. When the 
final height is reached, we seem to see the second phrase, of strange 
run, in constant sequence, with response, to a triumphant end. 

Scarce has the theme started anew with resounding suite of 
rhythmic vassals, when a new scene sweeps all heroics aside in a 
trice, and amid rich languor of soft murmurs of whispering harps 
and strings the high voices sing a dulcet plaint of vague phrase, 
while lower voices start the more fervent song of the second theme. 
Quickly even this light has changed to another hue as a third 
melody, of brighter spring, rises like an answer to its forerunner. 

The woof of languishing song winds its sweet tenor, ever with 
new flashes of tonal light. . . . 

As all but the fervent theme remains, there is almost the strife 
of fugue, the voices rising in higher curves towards a bright 
empyrean, where the heroic theme now rings a blast. But again 
the later melodies interfere, first the brighter answer that seems to 
fit either mood. Here is a clear struggle of languorous beauty 
with heroic resolve—unmistakable in the quick chase of expressive 


Published unabridged in Vol. II of “Symphonies and their Meaning.” 
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Tills Week * * * 4 5 * * * * * II. ® Program Motes—Continued 


strain and the spring of action. When the former has almost 
conquered, the heroic desire, that was lulled, breaks into lusty strife 
with the siren song, that seems itself to grow fierce in the fight. 
We feel the growing triumph of the virile theme, in a succeeding 
burst of great beauty. And yet at the height is not the original 
type of pure vigor ; it is the bright answer of later tune, that seems 
the tonal idea of joy against the earlier action—Apollo or Balder 
against Mars or Wotan. The lesser figures play about in a verse 
of exquisite delight, that has merely deferred the full course of first 
motive, ending on high in trembling pause of chord that strongly 
leads toward the main tone. 2 

Here is one of the main surprises, where mere boldness seems 
alone to capture our approval. It is really, for all purposes of first 
hearing, a rough and scraping war of noises. Indeed the very 
directions for the players show the intent, borrowed as they are 
from hostile sounds of nature. After the first rebellion we do feel 
a subtle rationale; it is like a demon mockery of playful harmonies, 
grim spectres of sweet gambols. Clearly the intent is symbolic. It 
is not the mere wail of despair. The figures are a mere foil. 

The resulting peace sounds in the expressive flow, instead of 
heroic desire, in minor of main theme, blended with a varied 
phrase of yearning song of the second, poised over harmonies of 
gorgeous, languorous beauty. A phase of the quick motive comes 
to give a new spring and a fervid, with cadence of pathos. The 
demon perversion of heroic idea returns for a brief shadow. Then 
the first theme slowly lifts itself from the passive glamour, and 
throws off the languor and the demon pursuit in desperate bursts 
of the strange run of quick notes. 3 

2 In his book “Stories of Symphonic Studies,” Mr. Arthur Gilman has 

collated commentaries from different sources. He presents the following as 
an accepted outline of the story of “Heldenleben”: 

I. The Hero. 2. The Hero’s Adversaries. 3. The Hero’s Consort. 

4. The Hero’s Battlefield. 5. The Hero’s Works of Peace. 6. The Hero’s 
Retirement from the World, and the End of his Striving. 

The summary of the first section is as follows: 1. The Hero. “We 

hear first the theme of the Hero, a chivalric and wide-arched phrase, of 

extraordinary breadth and energy, announced forte by horns, viola, and 

’cellos. Subsidiary themes follow, picturing various aspects ... his 
‘pride, emotional nature, iron will, richness of imagination,’ and so forth.. 
The main theme weightily proclaimed . . . , brings the first section to 

a thunderous close.” 

3 The story of the second section, in Mr. Gilman’s composite com¬ 
mentary, is as follows: 

II. The Hero’s Adversaries. “Herein are pictured the Hero’s opponents 

and detractors,—an envious and malicious crew, rich in all uncharitableness. 
The woodwind utter shrill and snarling phrases. . . . There is also an 
uncouth and sluggish phrase for tenor and bass tubas, intended to picture 
the malevolence of the dull-witted among the foe. The theme of the Hero, 
in a sad and meditative guise, pictures his dignified amazement, his pained 
and sorrowful surprise that his adversaries should so reveal the smallness 
and acrimony of their natures. A poignant phrase . . . (of muted 
strings) speaks of his temporary disquiet. . . . His dauntless courage 

reasserts itself, and the mocking horde are put ... to rout.” 
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This Week’s Program Motes—Continued 


Suddenly a little tune of childlike joy (that gets its cheery 
jingle from the end of the third theme) rings out, clear of all 
strange humors. From this point is a long reign of fantastic 
monody. There is a sharp succession (in unaccompanied solo 
violin) of short melodic outbursts, in all kinds of swiftly changing 
humors. They seem like whims, or shadows of moods, that come 
as tempting visitations, and so stand out from the main text of 
subjective emotion. ' 

Again the mere directions help to enlighten. The lively joy 
we last felt is followed by a sentimental phrase much quieter that 
later turns to one of hypocritical yearning, then glides into a jolly 
fling. Ever and again in the midst of these fleeting visions sounds 
a motive as of peace and solace in full choir of hushed chorus, that 
slowly unfolds a growing sequence of lyric song. One of those 
impish phrases was flippant; then after the reassuring word comes 
a strain, tender, almost sentimental, then an insolent turn. So, 
with the quieting phrase between, they run a rich gamut of humors, 
sedate, playful, amiable, jolly again, faster and more raging, sud¬ 
denly quieter and full of feeling, insistent and soothing, angry, 
scolding, tenderly expressive. The quieter motive hovers through¬ 
out and finally ends the strange chase of elfin moods in full harmony 
of trembling strings and harps that softly glide or boldly 
twang. ... 

The languishing motive grows to enchanting melody and still 
the soothing strain plays about. The episode ends in the passive 
phase of heroic theme, again in minor, again followed by the brief 
play of mocking sprites, with an expressive farewell. 4 

A new figure enters, a fanfare of treble trumpets, in rough 
and varied harmonic call, that seems very slowly to waken the sleep 
of the hero. In a long struggle various of the older chance strains 
are flitting in teasing chase, in uncertain light. Roughly the martial 
mood breaks on the sentimental,—at each big rhythmic beat, relent¬ 
less. Neither can be said to prevail; but the mere strife is a 
triumph of the martial idea. 

Still a new phase is heralded by strum, of low basses, following 
the roll of drum, in firm step and liveliest pace. There is no 
missing the demon theme. But the old bedlam is not here. The 
theme has the order of rhythmic pace. The sounds are drawn out 
in the semblance of tune. There is no chorus of imps, each to 
outdin the other. Though the slur of unearthly tunes remains, 
there is an agreeing harmony, but for one terrible blank at the 
height of the tempest. Here is a quick chase of chords ; the 
pursuer (in the wood) has caught his lingering foe (in the strings), 
in a horrid clash. ... On goes the rough ride of eerie phrase, 
ever haunting the border of strained sense. . . . 


4 Surely “The Hero’s Wooing” is a better title, if we must have one 
at all, than “The Hero’s Consort,” in Mr. Gilman’s scheme. 
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This Week’s Pregram Netes—Continued 


Suddenly all is resolved in the sweet song of the languishing 
tune, that now soars on new and prouder wing. . . . The 

earlier discord of trumpets seems somehow more grateful with the 
sense, of brightening triumph. . . . That third motive of the 

principal theme, in steady stride of even whole tones, is now eminent 
in antiphonal chorus' of horns and of lowest brass. But the hero 
gains no easy dominance. Once more the demon plays his impish 
gambols, . . . and ever the graceful theme comes to shed the 

peace of its beauty. 

Once again the pretty jingle breaks in, close woven with an 
extended line of the graceful phrase, and is answered with irre¬ 
sistible power by the return of soothing legend,—in simplest 
cadence of original tone. . . . We are sure of the survival of 

the heroic phrase, as it now sounds out in full career. 5 

When we await a return of the second melody, we are met by 
the beauty of a new idea,—new, yet most fitting. The whole 
texture is woven with crossing skeins of this expressive phrase in a 
song of moving fervor, closed by a vein of main theme. At this 
late point a mazing wealth of new melody keeps rising to baffle the 
quest of themal plan and meaning. One new pathetic strain grows 
out of another, as if eager of a single hearing before the end.® 

We see in Strauss a vein whereby melodies are developed in 
separate phases, out of mere earlier germs. The beautiful line that 
begins the farewell, is a striking type. 

Again, there seems less stress on actual theme than on a whole 
group, singing together or in close suit. So, the old theme of joy 
is surrounded by a thick clustering bevy of newest song. Later, 
in closest twining of old and strange phrases, we have a richer vein 
of the second phase that before was cut off. And there is still a 
return to a mad fury, revelling in densest fray and fugue of thef 
harsh run (of main theme), where one turn of chord is like the 
last drop of bitterness. 

Final peace comes in a purified mood of the heroic idea, in soft 
pastoral guise. The soothing and languishing motives sing once 
more before the last word,—of profound pathos. 6 7 


6 IV. The Hero’s Battlefield.- “ . . . Through the dust and din,” 
runs the literal story of the commentator, “we are reminded of the inspira¬ 
tion of the beloved. ... A triumphant outburst on the Hero’s theme 
proclaims at last his victory. Yet he rejoices alone,—the world regards his 
conquest with cold and cynical indifference.” 

6 The above-quoted commentary here discovers a celebration of the 
hero’s works of peace. . . . “The heroic and tender themes are recalled 

and with them are woven . . . quotations from Strauss’ earlier works. 
Industrious commentators have discovered twenty-three of these quotations.” 

7 Mr. Gilman’s collated commentary finds here “The hero’s retirement 
from the world, and the end of his striving,” preceded still by “envy and 
derision . . . of his benighted adversaries.” 
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Next Week^s Program 


THE FOURTEENTH PAIR OF SYMPHONY CONCERTS 
OF THE SEASON OF 1915-1916 

BY 

The Philadelphia Orchestra 

Will be Given on 


Friday Afternoon at 3.00 Saturday Evening at 8.15 

January 28 and 29 

at the ACADEMY of MUSIC, Philadelphia 

Overture, “Corsair” Hector Berlioz 

Symphony No. 2, in E minor Henri Rabaud 


‘Piano Concerto, in A minor 

PERCY GRAINGER 

“Molly on the Shore” 

Dance for Siring Orchestra 

March, “Pomp and Circumstance” 


Edvard Grieg 
Percy Grainger 
Edward Elgar 


PERCY GRAINGER, Pianist 

Percy Grainger was born in Brighton, State of Victoria, Australia, on 
July 8, 1883. His father, an architect, designed many of the prominent 
buildings and bridges in the Australian States. His mother is a musician, 
and it was she who gave him his first piano lessons. As a child of ten 
Grainger gave concerts in his native country, where he was known far and 
wide as a prodigy. These appearances earned the necessary funds to 
complete his education and Grainger and his mother sailed for Frankfurt- 
am-Main, Germany, where Grainger studied for six years before establishing 
his home in London. His other teachers were Louis Pabst, James Kwast 
and Busoni. His fondness for things Scandinavian began as a child and 
was beautifully rewarded by Grieg’s admiration for the young Australian, 
about whom he wrote enthusiastically and prophetically in the European 
press, and whom he chose to play his Pianoforte Concerto at the great 
Leeds Musical Festival. For the past five years Grainger has given some 
150 piano recitals in Europe annually, playing before crowded houses in the 
art centers of Great Britain, Germany, Holland, Norway, Denmark, Finland, 
Russia, Bohemia and Switzerland. 


Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at 
Heppe’s 1119 Chestnut Street. Reserved seats, $2.00, $1.50, $1.00, 75 cents 
and 50 cents, according to location. The first two rows of Amphitheatre seats 
are reserved and sold same as other reserved seats (two seats only to each pur¬ 
chaser, and no mail-orders accepted), at 50 cents and 35 cents each for Friday 
afternoons and Saturday evenings respectively, admission tickets for remaining 
rows being sold as in the past at the Academy only, on the Afternoons and 
Evenings of Concerts, at 25 cents each. The Management reserves the right 
to increase prices of single tickets for special occasions. 
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Academy of Music 
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